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JAPANESE  COLOR  PRINTS 

Recently  received  from  Japan  from 

TOMAICHI  OSAKI 

Sale  Thursday  Evening,  January  11th,  1917,  at  8:15  o'clock 

HIROSHIGE,  1796-1856. 

1.  SNOW  AT  FUJISAWA.  Tatsuka.   Two  half  blocks  from  the  "53 

Views"  mounted  on  one  sheet. 

2.  SOGA  BROTHERS  RETURNING  UNSUCCESSFUL. 

This  and  the  following  7  prints  are  from  the  Japanese  Legend  of  1190 
A.  D.  in  which  Goro  and  Juro  grew  up  to  avenge  their  Father's  murder 
when  they  were  babies.  A  series  illustrated  by  Hiroshige  and  other  Japanese 
artists. 

3.  RETAINERS  TRYING  TO  KILL  SABUROKA  WAZU. 

4.  ONE  OF  THE  SOGA  BROTHERS  WARNED  OF  HIS  DANGER. 

5.  SUKETSUNE'S  INTERVIEW  WITH  ONE  OF  THE  SOGA 

BROTHERS.   Note  the  unusually  fine  blue  of  his  robe. 

6.  YORITOMO'S  MESSENGER  SAVING  THE  SOGA  BROTHERS. 

7.  YOUNGEST  BROTHER  FLEEING  BY  NIGHT.    Effective  com- 

position and  coloring. 

8.  OISO  SAGAMI,  with  verandah  overlooking  the  sea. 

9.  SOGA  BROTHERS  AND  THEIR  MOTHER,  admiring  the  flight  of 

wild  geese  against  the  deep  blue  evening  sky. 

TOYOKUNI,  1768-1825. 

10.  "UKARINO  SUGATA."    Gkoup  Admiring  the  View.  Maple 

season. 

11.  GROUP  ADMIRING  THE  MOON  IN  THE  GARDEN. 

12.  TWO  LADIES  ATTENDED,  VIEWING  THE  BLOSSOMS. 

13.  SHOYA  TOGO  IN  A  SNOW  STORM,  on  the  shore.   His  hat  and 

black  cloak  snow  covered. 

14.  A  BURGLAR  WITH  HIS  HOOK.  He  wears  a  striped  cloak. 
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15. 


TOYOKUNI  II. 
LADY  CARRYING  LUNCH  BOXES. 


16.  FUWA  HANZAINAI  AT  NIGHT  READY  TO  ATTACK, 

CHIKAYOSHI. 

17.  YOUNG  GIRL  CELEBRATING  CHERRY  BLOSSOM  SEASON. 

She  wears  a  gauze  robe  of  flowing  line  and  is  tying  a  poem  to  the 
Branches.   Kakameno  print. 

HARUNOBU,  1720-1770. 
"Modesty  and  delicacy  breathe  in  his  idealized  forms." 

18.  YOUNG  ARISTOCRAT  JUST  ARISEN  FROM  A  LACQUER 

TABLE.   Hashira-ye  or  pillar  print. 

Her  loose  robe  in  lines  of  flowing  grace  and  she  holds  a  fan  showing 
Chrysanthemum  Garden.  The  green  branches  of  a  Pine  give  a  deeper  note 
in  the  exquisite  coloring  of  the  print. 

(See  Plate  IV.) 

19.  TWO  GIRLS  WATCHING  A  SHOWER.  Summer. 

Rare  original  impression  of  high  quality  with  margins.  The  girls  are 
seated  on  a  Verandah,  beyond  which  a  shrub  with  pink  blossoms  bends  with 
the  weight  of  the  rain. 

20.  YOUNG  GIRL  SEATED  WRITING.   Her  black  writing-box  on  a 

low  table  in  front  of  her,  and  a  small  pot  of  flowers,  the  latter  a 
characteristic  Harunobu  touch. 

HIROSHIGE,  1796-1856. 
"With  the  simple  and  restricted  means  of  the  Japanese  Color-printer  and  a 
direct  audacity  of  technique  surprising  to  analyse  caused  the  natural  aspect  of 
Old  Japan  to  live  forever  before  our  eyes." — Morrison. 

21.  KUSATSU ;  Travellers  passing  an  Inn.  Fine  condition  with  margins 

from  the  "53  Views." 

22.  E JIRI  SHORE.  A  noted  blue  print  from  the  ' '  53  Views. ' ' 

23.  OKITSU.  Fresh  and  brilliant  impression.  Upright  print. 

24.  OKABE  UTSUNO  YAMA.   Very  fine  and  unusual  "green"  print 

from  the  "53  Views." 

25.  KAMEYAMA.    Special  impression,  published  by  Marusei,  the 

yellow  tone  in  the  foreground  leading  up  to  the  deep  blue  of  the 
stream  and  bridge.   From  the  "53  Views." 

26.  SHIMADA.   No.  24  of  the  "  53  Views. "  Many  people  fording  the 

river. 
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UlROSUitiE — Continued. 


27.  HARA  WITH  FUJI  DOMINATING.   Three  travelers  in  the  fore- 

ground, storks  feeding  in  the  rice.  A,  noted  print  from  the  "53 
Views. ' ' 

28.  SIIIMADA  OIGAWA  SHUN  GAN.    Travellers  crossing  the  Oi 

River.   From  the  ' '  53  Views. ' ' 

29.  FUCHU.  Travellers  crossing  the  blue  Abe  River. 

30.  GARDEN  IN  THE  SNOW.  Upright. 

Icy  blue  stream,  the  little  bridges  and  old  pine  under  heavy  snow.  To 
the  left,  an  old  plum  tree  shows  exquisite  rosy  buds,  snow-covered,  against 
the  dark  sky. 

(See  Plate  V.) 

31.  HIZEN  NAGASAKI  WITH  MT.  INASA ;  a  large  striped  Sampan 

sail  seen  against  the  deep  blue  water  in  the  foreground. 
Fine  horizontal  print  from  the  "60  Views." 

32.  SANUKI  WITH  ZOZU  MOUNTAIN.   Fine  impression  with  mar- 

gins from  the  "60  Views." 

33.  TAMBA  DOZAKA.    Green  hillsides  with  steep  paths.    From  the 

"60  Views." 

34.  MUSACHI.    First  impression  in  fine  condition  with  margins, 

from  the  "36  Views  of  Fuji." 

One  of  the  few  well-printed  examples  from  this  series. 

35.  HICHI  RIGA  SHORE,  with  people  admiring  Fuji.    From  the 

"36  Views." 

36.  TUI :  SATSUMANADA  NEAR  THE  SHORE.    Brilliant  first 

IMPRESSION  WITH  MARGINS  of  One  of  the  most  noted  of  the  upright 
"Views  of  Fuji." 

37.  ASUKAYAMA,  with  Cherries  in  full  blossom  seen  beyond  three 

dark  pines.   A  fine  impression  from  the  "Toto  Meisho." 

(See  Plate  II.) 

38.  KAMEIDO  TEMPLE.    A  scarce  print  from  the  "Toto  Meisho." 

From  the  drum  bridge  in  the  foreground  is  seen  the  Wistaria 
Trellis  over  the  lake  and  the  budding  Plum  Trees. 

39.  MATSUCHIYAMA.    Oblong  view  from  the  "Toto  Meisho." 

40.  EITAI  BASHI  OR  BRIDGE ;  a  noted  "old  red"  bridge  from  the 

"Toto  Meisho." 

41.  EITAI  BASHI,  showing  a  variation  from  the  preceding. 
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HiKOSiUGE — Continued. 


42.  HACHIMAN  TEMPLE  WITH  TORII  and  people  entering.  From 

the  "Toto  Meisho." 

43.  SARUGAKU  CHO  OR  STREET,  people  admiring  the  Sunset. 

From  the  "Toto  Meisho." 

44.  SHINOBAZU  LAKE;  a  charming  print  from  the  "Toto  Meisho" 

showing  Lotus  in  blossom. 

45.  KAMEIDO  TEMPLE  SNOW.  A  famous  print,  but  time-worn. 

46.  NIHON  BASHI.   Bridge  and  Snow  view,  and  a  lovely  print  from 

the  oblong  ' '  Toto  Meisho ' '  series. 

47.  DO  KWANZAN,  MOONRISE.    Very  interesting  moonlight  print 

from  the  "Toto  Meisho." 

48.  TAKANAWA  MOONLIGHT.    Of  Whistler-like  quality,  with  the 

junks  moored  in  the  bay. 

49.  KINRYUZAN  TEMPLE.  TRIPTYCH.  From  the  " Toto  Meisho. " 

A   REMARKABLE   PIECE   OF  WORK   SHOWING    THE   ENTIRE   EXTENT  OF  THE 

Temple  Grounds,  from  which  the  mists  are  rising.  In  fine  condition  with 
inscriptions  and  seals. 

50.  UYENO  PARK  SNOW.    Rare  horizontal  print  from  the  "Yedo 

Meisho,"  in  fine  condition  with  margins.  Effective  coloring  in 
the  Black  of  the  pine-trees  and  the  black  and  blue  robes  of  the 
few  figures. 

This  and  the  following  horizontal  prints  from  the  "Yedo  Meisho"  show  a 
number  of  unusual  ones,  and  are  all  original  impressions. 

51.  TAKATA  BAB  A,  showing  Archery  practice.   A  scarce  print  from 

the  "Yedo  Meisho." 

(See  Plate  III). 

52.  BENTEN  TEMPLE,  Three  Girls  crossing  the  Bridge. 

A  good  print  in  good  condition  from  the  "Yedo  Meisho." 

53.  NIGHT  RAIN  ON  THE  SUMIDA  RIVER.   Cherry  Season.  Very 

fine  and  scarce  "Yedo  Meisho"  view.  Margins. 

54.  BOATS  ON  THE  SUMIDA  RIVER ;  blossoming  cherry  trees  o 

the  bank.  Margins. 

55.  YATSUMY  BRIDGE :  GREY  FUJI  RISING  FROM  THE  MIST 

the  foreground  a  lovely  tone  and  blue. 

56.  SHIBA,  showing  many  dark  pines  on  the  shore,  "Yedo  Meisho." 
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HiaosHioB — Continued. 

57.  AKABANE  TEMPLE,  a  small  bridge  with  travellers  in  the  right 

foreground.  * '  Yedo  Meisho. ' ' 

58.  KASUMYGA  SEKI.  A  street  leading  to  the  harbor ;  an  interesting 

print  in  good  coloring. 

59.  HACHIMAN  TEMPLE ;  Shinto  Shrine  with  Torii ;  Early  coloring. 

60.  SARAGAKU  STREET  WITH  THEATRE.    A  crowded  street; 

effect  of  blue.  Rare  print  from  the  "Yedo  Meisho." 

61.  YOUNG  GRIL  AND  PINK  HAGI  BLOSSOMS.   An  unusual  sub- 

ject for  Hiroshige.  She  is  raising  an  umbrella  near  a  bamboo 
fence,  with  a  view  beyond  of  Yanagishima  and  Myoken  Temple 
from  the  "Yedo  Meisho." 

(See  Plate  III). 

62.  KISOKAIDO.  Sakamote.  From  the  "69  Views."  Fine  early  color- 

ing, corner  restored.    Horizontal  print. 

63.  ARASHIYAMA  NEAR  KYOTO.  Poling  bamboo  rafts  on  the  river 

in  Cherry  Season.    A  very  beautiful  place  and  print. 

64.  RAPIDS  OF  AWA-NO-NARUTO.  Triptych,  upright,  1857. 

One  of  Hirosiiige's  Three  Great  Triptychs.  A  first  impression  of 
delicate  coloring  and  exquisite  beauty,  and  unmutilated.  With  the  seal  of 
the  publisher  Tomoeya,  dated,  the  examiner's  stamp  and  Hiroshige's  stamp. 

(See  frontispiece). 

65.  YOSHITORA'S  GREAT  "TOKAIDO  VIEW."   Hexaplex.  (Six 

sheet  landscape.) 

An  Unusual  Print.  The  six  sheets  show  a  view  from  Nihom  bashi  to 
Kakegawa.  It  is  unnecessary  to  comment  on  a  print  so  rare  in  good  condi- 
tion. Pentaptychs  are  quite  uncommon,  but  a  hexaplex  is  practically  un- 
known. Fuji  dominates  the  landscape ;  many  sampans  rest  on  the  waters, 
and  a  great  procession  is  being  ferried  across.    (See  No.  239). 

Whistler  has  acknowledged  the  influence  of  Yoshitora. 

KWA-CHO  OR  "BIRD  AND  FLOWER"  PRINTS. 
By  Hokusai  and  Hiroshige,  Yeisen  and  Yeizan,  and  a  few  of  the  "Fish  Series." 

66.  BLUE  BIRDS  AND  BLUE  MORNING  GLORIES.   By  Hokusai, 

1760-1849.   From  the  "Bird  and  Flower"  half  blocks. 

67.  KAREY  FISH,  CRAWFISH  AND  SWORD  FISH.    A  "blue" 

print  from  the  Fish  Series  of  Hokusai. 

68.  BLUE  BIRD  AND  HIBISCUS.   A  fine  print  by  Tatekawa,  pupil 

of  Hokusai,  with  the  stamp  of  Marusei,  the  mark  of  a  good  print. 
Panel. 
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"Bird  and  Flower  Prints" — Continued. 

HIROSHIGE. 

69.  PAROQUET  AND  PINE.  A  noted  print  of  the  "Bird  and  Flower" 

narrow  panels,  published  by  Sho,  with  stamp.   Fine  impression. 

70.  MANDARIN  DUCK  AND  MATE,  swimming  down  stream  under 

pink  Chrysanthemums. 

Fine  condition  and  exquisite  coloring.    One  of  the  best  of  the  Hiroshige 
"Kwa-Cho." 

(See  Plate  VI). 

71.  SEA-BIRDS  AGAINST  THE  FULL  MOON  OVER  THE  CREST 

OF  A  WAVE.  A  famous  ' '  blue  Print. ' ' 

72.  SPARROWS  AND  PINK  BOTAN.   A  much  desired  panel  of  the 

"Kwa-Cho"  Series. 

73.  CHERRY  BLOSSOMS  AND  TITMOUSE.    From  Hiroshige 's 

"Kwa-Cho." 

74.  SWIMMING  MANDARIN  DUCK  AND  MATE  WITH  BAMBOO. 
A  very  fine  design. 

75.  SPARROW  AND  IRIS;  FROG,  IRIS  AND  BLUE  MIST.  Two 

narrow  panels  mounted  on  one  sheet.   Both  are  "blue"  prints. 

76.  PAIR  OF  DUCKS  AND  TOSHI  (REEDS). 

77.  PEDDLER  WITH  BRUSHES.    Snail  and  poem.    Two  narrow 

panels  mounted  on  one  sheet. 

78.  SABA  FISH  AND  JAPONICA.  A  ' '  blue ' '  print,  full  lateral  plate 

from  the  desirable  Hiroshige  series  of  Fishes. 

79.  STORK,  PINE  AND  RISING  SUN.   A  famous  print  of  kakemono 

shape. 

80.  FALCON  ON  A  PINE  BRANCH.    Very  fine  and  effective  kake- 

mono print  by  Hiroshige. 

(See  Plate  IV). 
GYOSAI. 

81.  CARP  SWIMMING  UP  THE  WATERFALL.   Double  size  and  a 

print  of  much  artistic  quality,  the  subdued  coloring  in  blue-grey  a 
masterpiece  of  the  artist. 
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"Bird  and  Flower  Prints" — Continued. 

YEISEN. 

82.  BLUE  MORNING  GLORY  AND  VINE.   Half  block. 

83.  NIGHTINGALE  ON  A  PINK  SAZANKA  BRANCH.  A  very  rare 

"bird  and  flower"  panel  by  Yeisen. 

YEIZAN. 

84.  YOUNG  FALCON  ON  A  CHERRY  BRANCH  WITH  BLOS- 

SOMS. 

A  rare  bird  and  flower  hashira-ye  by  this  artist.  Bordered. 

85.  HAWK  ON  AN  OLD  PINE  :  SUNSET.   Effective  kakemono  print. 

Bordered. 

YOSHIKAZU. 

86.  LOVE  BIRD  ON  A  BRANCH  OP  BOTAN  BLOSSOMS.  Fresh 

and  brilliant  impression. 

HIROSHIGE,  1796-1856. 

87.  RYOGOKU  BRIDGE  SEEN  THROUGH  THE  SHOJI,  through 

which  a  ladv  has  just  passed.  A  print  of  high  artistic  quality. 
From  the  "36  Views  of  Toto." 

88.  KAI  ANZI,  with  People  meeting,  Autumn  coloring  in  the  maples 

on  the  shore.  From  the  "Toto,  36  Views." 

89.  YANAGI  SHIMA.  With  bridge  in  the  foreground,  from  the  ' '  Toto, 

36  Views." 

90.  TAKING  RIVER  AND  BRIDGE,  People  maple  viewing.  From 

the  "Toto  36  Views." 

91.  KANDA :  MYOJIN  TEMPLE,  with  three  great  Pine  Trees. 

First  impression  of  a  very  fine  upright  print  from  the  "100  Views 
of  Yedo." 

92.  TSUKIZI.    A  fine  print  in  good  condition  with  margins  from  the 

upright  series  ' '  100  Views  of  Yedo. ' '  Two  great  sampan  sails  in 
the  foreground. 

93.  SETTSU:  ARIMA  MOUNTAIN.  Margins.  Horizontal. 

First  Impression,  in  fine  condition  and  perfect  registration.  A  narrow 
deep  blue  river  winds  between  steep  rounded  banks,  mists  creeping  over  dis- 
tant hills. 

(See  Plate  II) 


HiBOSHioE — Continued. 


94.  HIROSHIGE  AND  TOYOKUNI.   A  very  fine  snow  landscape  by 

Hiroshige  from  the  "53  views  of  Otsu,"  with  a  figure  in  superb 
black  robe  (by  Toyokuni),  embossed  as  in  lacquer.  Published  by 
Marukyu. 

95.  FESTIVAL  PROCESSION,  YENOSHIMA.  Many  girls,  like  flow- 

ers, with  raised  umbrellas  seen  against  blue  waves  on  which  white- 
sailed  sampans  rest,  white  Fuji  against  a  rosy  sky. 

A  noted  triptych,  the  umbrellas  used  iu  artistic  masses. 

HOKUSAI,  1760-1849. 
The  best  known  name  in  Japanese  Art. 

96.  DRUM  BRIDGE  AT  KAMEIDO  TEMPLE.  No.  7  of  the ' '  Famous 

Bridges."  In  fine  condition,  with  margins.    (See  No.  216.) 

(See  Plate  II.) 

KIYOMITSU,  1735-1785. 

97.  YOUNG  LORD  WITH  SWORD.   His  robe  in  bands  of  crest  and 

key  patterns.   Narrow  panel. 

A  rare  polychrome  print  bj^  this  artist. 

KORIUSAI,  1770-1781. 

98.  HASHIRAYE  IN  BLACK  ON  TONED  PAPER,  showing  Chinese 

Figures  "Tofuju"  and  a  famous  legend  in  which  the  Goddess 
feeds  the  exhausted  old  wayfarer  from  her  breast. 

KUNIAKI. 

99.  YOUNG  GIRL  ON  THE  VERANDAH.    Spring  night  with  last 

snow-fall. 

KUNICHIKA. 

100.  YOUNG  GIRL  SEATED  OUT  DOORS,  under  an  umbreUa,  ad- 

miring Cherry  Blossoms. 

KUNIMARU. 

101.  UTAGI  OF  TSUMAGI,  noted  Yoshiwara  belle,  walking  with  one 

attendant. 

102.  LADY  AND  HER  LOVER.  Pillar  print,  their  robes  of  black  with 

pine-bough  decoration.   Good  condition. 

103.  SAMURAI  DISGUISED  AS  A  FLUTE  PLAYER.  PiUar  print, 

of  unusual  charm  and  graceful  line. 

KUNISADA,  1786-1865. 

104.  PICNIC  PARTY  CHERRY  BLOSSOM  SEASON.   An  exquisite 
•  rose  and  green  print,  with  flowing  stream  and  masses  of  blossoms. 

Kunisada  landscapes  are  most  desirable. 

105.  SNOWY  WEATHER.   Man  and  Lady  with  attendant  with  open 

umbrella  admiring  snow-covered  pines. 
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KuNiSADA — Continued. 

106.  KUNISADA  LANDSCAPE.   Cherries  blooming  on  the  shore,  and 

picnic  parties. 

107.  YOUNG  LORD  WITH  FALCON,  perched  on  his  wrist.  Kake- 

mono print,  subdued  coloring  in  old  violet,  green  and  black. 

108.  LADY  LIGHTING  AN  ANDON.   A  graceful  position. 

109.  LADY  NEAR  A  LANTERN,  on  which  are  large  black  characters. 

110.  GIRL    SAMBASO    DANCING.     A   pretty   kakemono  print. 

Bordered. 

KUNITORI. 

111.  PINK  MORNING  MIST  ON  THE  BAY.  A  lovely  curving  shore 

with  tree-lined  path  along  which  people  pass. 

112.  ROCKY  SHORE  LANDSCAPE.  View  near  Takanawa.  A  young 

girl  gathering  the  pink  blossoms,  over  which  butterflies  hover. 

KUNITSUNA. 

113.  ASAKUSA  FESTIVAL  SEASON.   An  interesting  view  from  the 

"Yedo  Meisho." 

114.  KAMEIDO  TEMPLE  ON  THE  SHORE.    From  the  "Yedo 

Meisho." 

115.  KINRYUZAN  CHERRY  SEASON.   From  the  "Yedo  Meisho." 

KUNIYASU,  1799-1836. 

116.  YOUNG  WOMAN  STANDING  NEAR  A  KOTO,  her  black  robe 

decorated  in  cherry  buds.   Slight  blemish  at  the  top  edge. 

Kuniyasu  died  early  and  his  prints  are  scarce. 

KUNIYOSHI,  1797-1861. 

117.  NICHIREN  (OR  BUDDHA)  IN  A  STORM.  Passing  a  great  pine 

through  whose  branches  can  be  seen  the  rising  moon  beyond  the 
blue  water.  Twilight.  Horizontal  print  in  fine  condition.  Kuni- 
yoshi  is  very  rare  in  landscape  work,  particularly  in  "rain 
prints. ' ' 

(See  Plate  V) 

118.  BLUE  KUNIYOSHI  PRINT.  Young  girl  walking  by  the  Sumida 

River. 

119.  BEAUTIFUL  GIRL  IN  BLUE  ON  A  FOGGY  MORNING,  seen 

against  a  blue  landscape. 

120.  LADY  LEANING  OVER  THE  BALCONY,  seen  at  half  length, 

she  rests  her  chin  on  her  hand. 
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KuNiYOsni — Continued. 

121.  BLUE  PRINT.   Geisha  girl  on  the  Banks  of  the  Sumidagawa. 

122.  BLUE  PRINT.     Sugataya,  noted  beauty  on  parade. 

123.  ONIWAKAMARU  SWIMMING  THE  WATERFALL  WITH  A 

GIANT  CARP.  A  rare  print  of  superb  coloring,  particularly  in 
the  blue  foam. 

(See  Plate  III) 

124.  LADY  WITH  FISHING  ROD  AND  HOOK.  Seen  at  half  length. 

125.  YOUNG  GIRL  IN  BLUE  STANDING  IN  THE  WIND.  Foggy 

day. 

126.  KISOKAIDO  EITAI  BASHI  WITH  DIVERS. 

Quite  remarkable  printing. 

127.  GIRL  SEEN  AT  HALF  LENGTH,  open  shoji  shows  river  view. 

128.  TEA  UNDER  THE  CHERRY  TREE.   Young  girl  seated  on  the 

matting  making  tea. 

129.  SILK  WORM  CULTURE  BY  CHILDREN.   Set  of  the  ten  plates. 

(10  pieces.) 

Rarely  found  complete,  and  while  not  of  such  great  artistic  interest  as  the 
set  by  Utamaro,  it  will  be  found  to  have  much  charm.  The  plate  of  the  "girl 
on  the  ladder"  is  quite  unusual  as  showing  the  full  face  practically  never 
seen  in  Japanese  Art. 

130.  YOSHIWARA  GIRL  DRESSED  FOR  DANCING.  Kakemono 

print.   Her  many  robes  of  soft  old  tones. 

131.  PURSUIT   OF  THE   OCTOPUS.     TRIPTYCH.     Led  by  a 

woman-diver  and  a  great  coiling  dragon  all  the  creatures  of  the 
Sea  armed  with  swords  are  in  pursuit  of  the  Monster. 

132.  GIRL  WITH  PURSE,  seen  at  half  length. 

133.  GIRL  MAKING  TEA  SEATED  BEFORE  A  BRAZIER. 

134.  MAN  IN  A  BLACK  ROBE  SEATED.  Near  him  stands  a  lady  in 

blue  robe  and  fine  black  obi. 

135.  YOUNG  GIRL  IN  THE  WIND.   In  collector's  state.  Kuniyoshi 

prints  of  this  high  quality  are  very  rare. 

(See  Plate  V) 

MITSUOKI. 

136.  YOUNG  GIRL  IN  BLACK  DANCING.   A  fine  copy  of  this  very 

rare  early  master,  hand-colored.   Broad  sheet  of  unusual  size. 

SADAFUSA. 

137.  YOUNG  WOMAN  LOOKING  AT  A  BOLT  OF  SILK. 
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SADAHIDE,  1820-1867. 

138.  YOSHIWARA  LADY  AND  ATTENDANT  ON  THE  VER- 

ANDAH. 

SADANOBU,  1830. 

139.  PICNIC  PARTIES  IN  CHERRY  BLOSSOM  TIME.   Steep  hUl- 

side. 

140.  SAMURAI  AND  LADY  WALKING,  Cherry  season. 

141.  YOSHIO.    Curving  shore  of  a  bay,  with  pendant  cherry  boughs 

above  and  a  lady  seated  on  the  shore  in  the  foreground. 

142.  GIRL  BRUSHING  THE  SNOW  FROM  A  YOUNG  PLUM 

TREE.    A  very  charming  print. 

SHARAKU,  1775-1810. 

143.  LARGE  HEAD  OF  AN  ACTOR.   Silver  ground.  Reproduction, 

valuable  for  reference.  Sharaku's  prints  are  so  rare  that  many 
people  interested  have  no  opportunity  to  study  them. 

144.  LARGE  HEAD  OF  AN  ACTRESS.   Very  interesting  reproduc- 

tion, on  a  silver  ground. 

SHIGENOBU,  1720-1740. 

145.  STORY  OF  THE  47  RONINS.    Set  of  Twelve  prints. 

Complete  set  of  illustrations  of  Japan's  most  famous  "Chiushingura,"  or 
story  of  the  47  Ronins. 

SHUNKO,  Flourished  1765-1790. 

146.  ACTRESS  NEAR  THE  SHOJI  beyond  which  can  be  seen  cherry 

tree  in  blossom,  her  robe  of  pale  cherry  with  a  superb  black  obi. 

Hosso-YE  FOKM,  VERY  FINE  CONDITION,  on  old  yellow  ground,  with  Shunko's 
signature  and  the  publisher  Iwa.    Title  reads  "Style  of  Kansei  Period." 

(See  Plate  VI) 

SHUNSHO,  1726-1792. 
The  leader  of  the  designers  for  actors  and  as  popular  as  Harunobu  among 

the  Japanese. 

147.  TANIKAZE  GREAT  WRESTLER  ATTENDED. 

148.  SHOKI  THE  DEVIL  KILLER.   Half  block  and  a  very  interest- 

ing print. 

149.  LADY  STANDING  NEAR  THE  SHOJI,  partly  open,  beyond 

which  can  be  seen  the  Sea.    Early  coloring  and  condition. 

150.  RARE  HOSSO-YE  FORM.   By  Shunsho,  1726-1792.    An  Actor 

in  raincoat,  with  shovel,  standing  near  three  trees.  Very  fine 
impression  in  the  old  "beni"  and  "tan-ye"  coloring. 

(See  Plate  VI) 


Shunsho — Continued. 

151.  MAN  WITH  A  SIGN  REMOVED  FROM  A  CAMPHOR  TREE. 

Hosso-ye  form,  fine  early  print  on  a  yellow  ground. 

152.  DAIMIO  WITH  SWORDS  AND  BATTLE  AXE.  Hosso-ye  form 

and  a  very  fine  impression  on  a  yellow  ground. 

153.  ROKUBU  WITH  HIS  BURDEN.   Pine  print,  hosso-ye  form,  on 

a  yellow  ground  in  fine  condition. 

SHUNTEI. 

154.  TAINKASSEN,  showing  the  combat  on  the  shore. 

SHUNZAN,  1775-1810. 

155.  SEVEN  GIRLS  WITH  LANTERNS  AND  FANS. 

156.  GIOM  HYASHI.   Three  Girls  Drumming.   They  stand  in  a  booth 

hung  with  lanterns. . 

157.  LADY  WITH  HER  PET  DOG  ON  HER  SHOULDER.  Fine 

registration  and  coloring. 

TOYOHIRO, 
Toyokuni's  Associate  and  Younger  Brother. 

158.  HOTEI,  BISHAMON  AND  THE  GOD  OF  THUNDER.  Rare 

print  much  liked  among  the  Japanese  Collectors. 

TOYOKUNI,  1769-1825. 

159.  TRIPTYCH:  SEVEN  LADIES- IN  A  PROCESSION.  The  land- 

scape dominated  by  Fuji  towering  to  the  right. 

Rare  Triptych  of  Toyokuni's  best  period. 

160.  THREE  GIRLS  DANCING.   Fine  print  before  the  exaggeration 

later  practiced  by  Toyokuni. 

161.  GHOSTLY  LADY  RISING  IN  THE  WATERFALL.   Fine  print 

of  good  period,  with  best  stamp  known  as  the  "bird  stamp." 

162.  A  LADY  DANCING.   An  obi  of  rich  black  over  flowing  robes  of 

very  pale  cherry  color  trimmed  with  black. 

163.  GROUP  OF  FOUR  LADIES  ON  THE  SHORE,  remarkable  ef- 

fect of  motion  in  the  rising  surf. 

164.  TRIPTYCH.    Summer  Cooling  on  Sumida  River  under  Ryogoku 

Bridge.   A  large  boat  with  Two  Ladies. 

165.  DENZO  AND  KUMESABURO  CONVERSING.    A  print  of 

lovely  color  but  time-worn. 

14 


ToYOKUNi — Continued. 


166.  WATCHING  DIVERS  IN  SUMIDA  RIVER,  near  Ryogoku 

Bridge. 

A  finely  printed  triptych. 

167.  TOYOKUNI  II— Son-in-law  of  Toyokuni.    Toshiwara  Beauty 

seated  leaning  on  her  pipe;  an  attractive  print  on  a  yellow 
ground. 

168.  LADY  CARRYING  A  HELMET.  Unusual  print  by  the  son-in- 

law  of  Toyokuni  I. 

UNSIGNED  PRINT. 

169  YOUNG  GIRL  LOOKING  AT  A  PAINTING  JUST  FINISHED 
BY  HER  LOVER ;  he  stands  below  her  holding  the  brush.  Has 
been  a  print  of  fine  quality  and  coloring,  but  now  time-worn. 

UTAMARO,  1754-1806, 
Whose  productions  are  the  most  beautiful  of  the  School. 

170.  SIX  YOSHIWARA  BEAUTIES  DANCING.   "Akoki  Ami-No" 

hand-dancing.  A  charming  group.  ' '  Hand-dancing ' '  vnth  fans, 
or  dancing  with  movements  of  the  hands  only. 

(See  Plate  V) 

171.  THREE   LADIES  CROSSING  THE   SUMIDA  RIVER.  A 

woman  rows  the  boat  and  two  women  divers  accompany  it. 
Diptych,  of  fine  coloring. 

172.  HANA  OGI  OF  OGIYA  VIEWING  CHERRY  BLOSSOMS. 

173.  LARGE  HEAD  OF  A  GIRL.   In  exquisite  rose  and  violet  color. 

She  holds  a  sake  cup  and  poem.  Reproduction,  valuable  for  ref- 
erence. 

174.  MOTHER  AMUSING  HER  SON.  Rokutamagawa  series  of  beau- 

tiful women.   Some  blemish.    (See  note  No.  229.) 

175.  TWO  GIRLS  WADING.    Rokutamagawa  series.    (See  note  No. 

229.) 

176.  MOTO  OF  DAIMONZIYA  with  her  companions  Chikaku  and 

Maki  and  an  attendant. 
A  noted  group  of  beauties. 

(See  Plate  VI) 

177.  TSUKIOJA  SEATED  READING  A  LETTER.   Charming  print 

in  two  tones. 

178.  TWO  LADIES  AT  FLOWER  ARRANGEMENT  ON  THE 

BALCONY.   A  print  of  much  grace. 

15 


Utamaro — Continued. 

179.  MOTHER  AND  MAID  AMUSING  A  CHILD ;  he  has  on  a  dancing 

hat  and  holds  a  fan. 

180.  TWO  BEAUTIES,  TAKANO  AND  SAKANO,  WALKING,  ac- 

companied by  a  maid. 

181.  BUNKOYA  AND  TSUKIBITO  CONVEESING.    A  graceful 

print,  but  time-worn. 

182.  DAMONZI  TA  OF  HOZUE  AND  ATTENDANT,  who  is  bringing 

sake.  Time-worn. 

183.  FIVE  GIRLS  KAEMON  DANCING.    They  have  maple  boughs 

and  musical  instruments. 

184.  BEAUTY  IN  BLACK  GAUZE  AND  PINK  READING  A  LET- 

TER. 

Kakemono  prints  by  Utamaro  are  rare. 

(See  Plate  IV) 

185.  LARGE  HEAD  OF  A  GIRL,  printed  in  blue.   Reproduction  but 

made  some  years  ago. 

YEISEN,  1791-1848. 
"His  landscapes  are  his  most  interesting  work." — Ficke. 

186.  RYOGOKU  BRIDGE,  EVENING  FIRE-WORKS.  Margins. 

A  great  rocket  bursting  over  the  bridge,  and  the  river  gay  with  Festival 
Boats.  An  example  of  a  bake  landscape  in  fine  condition.  Horizontal 
print  not  in  the  Blanchard  or  Metzgar  collections. 

(See  Plate  II) 

187.  RARE  PANORAMA.    Showing  Nineteen  Ladies  being  carried 

over  a  River  on  the  shoulders  of  divers,  accompanying  a  lady  of 
the  Nobility  in  her  Kaga  of  black  lacquer.  Length  36",  height 
61//. 

An  unusual  print  in  three  tones. 

188.  GIRL  NEAR  A  ROUND  WINDOW,  windy  day. 

189.  01  OF  EBIYA  READING  A  LETTER,  interrupted  in  her 

dressing. 

190.  GIRL  READING  SEEN  AGAINST  A  VIEW  OF  Yedo,  Toeizan 

Temple  and  white  blossoms. 

191.  "IKE  KOIFUSE"  girl  seated  reading  book.    Beyond  a  road 

with  travellers  by  moonlight. 

192.  SUGAZONO  OF  EBIYA.   Brilliant  impression  of  a  very  beau- 

tiful piece  of  coloring. 

193.  YOUNG  GIRL  WITH  BATTLEDORE  AND  SHUTTLECOCK 

seen  at  half  length. 

16 


YEIZAN,  1809-1820. 

194.  YOSHIWARA  BEAUTY  STANDING  READING  A  LETTER. 

A  Kakemono  print  of  graceful  line  and  soft  harmony  of  color. 
Bordered. 

An  exquisite  print  in  fine  condition. 

195.  LADY  RAISING  HER  UMBRELLA;  stormy  day.    Her  soft 

black  robe  lined  witli  old  blue.   Kakemono  print. 

196.  MOTHER  AND  BABY.    Fine  example  of  Yeizan's  half-lengths, 

published  by  Zin. 

197.  HANA-OGI,  FAMOUS  BEAUTY  IN  GALA  ATTIRE,  with  a 

little  attendant  dressed  in  blue.   Published  by  Iseya. 

198.  LADY  KONOITO  IN  LOOSE  ROBE  OF  BLUE,  which  her  little 

dog  is  pulling  from  her,  going  to  the  bath. 

199.  SATSUGORO  BANDO  at  half  length.    Brilliant  and  fresh  im- 

pression. 

200.  MASHIO  OF  MATSUMOTOGA,  a  noted  beauty  walking  under  a 

Trellis  of  Wistaria  in  blossom. 
Fine  coloring  and  impression. 

201.  FURYU  OMNA  ROKUKASEN,  A  Beautiful  Lady  in  a  Robe  of 

Splendor.   "Six  Different  Styles."  Broadsheet. 

A  rare  example  of  Yeizan's  best  work,  printed  on  a  silver  ground  of  which 
traces  remain. 

(See  Plate  III) 

202.  NARAHIRA  PARTING  FROM  HER  LOVER  WHO  IS  GOING 

TO  THE  HUNT. 

203.  SANKATSU  OF  KASAYA  PLAYING  THE  SAMISEN.  Fresh 

print  of  early  coloring. 

204.  "ANJYU  SHIME."   Pretty  girl  resting  while  carrying  water. 

205.  HANA  OGI  FAMOUS  BEAUTY  SEATED  NEAR  A  SCREEN. 

A  fine  print  of  fine  coloring  published  by  Sho. 

206.  KAIVIAMIDORI  OF  EBIYA  IN  MANY  SOFT  COLORS  directing 

her  little  maid.   A  lovely  print. 

207.  BLOSSOM  TIME  IN  YEDO.   Young  girl  viewing  Iris  Blossoms 

caught  in  a  shower.  Her  rich  black  obi  seen  to  advantage  against 
a  yellow  ground. 

208.  YOSHIWARA  BEAUTY  ON  PARADE.   Her  robes  of  blue  and 

waves  under  a  fine  black  obi  with  her  young  attendant  wearing  a 
black  obi  to  match. 
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Yeizan — Continued. 


209.  SHOKI  THE  DEVIL  KILLER.    A  powerful  bit  of  printing  in 

old  green  and  tone.   Kakemono  print,  bordered. 

210.  BOYS'  FESTIVAL.    TRIPTYCH.    A  charming  print  showing 

11  boys;  they  are  dressed  as  young  Samurai  on  a  hunt;  two  hav- 
ing falcons  and  one  boy  is  mounted. 

COLLECTION  OF  SURIMONO, 
By  Hokusai,  Hokkei,  Hidemaro  and  Toyohiro. 

211.  HIDEMARO.    Man  carrying  yoke  of  baskets  containing  dogs. 

In  black-and-white. 

212.  HIDEMARO.   A  Dancer.   Printed  in  black  and  white. 

213.  HOKKEI.   Two  Young  Women  at  their  occupations ;  the  standing 

figure  in  a  superb  black  robe.   Details  printed  in  silver. 

214.  HOKKEI.   MOUNTED  WARRIOR  CHARGING. 

215.  HOKKEI.    FUJI.    Early  Summer  morning.    The  grey  shadows 

printed  in  silver;  the  stream  in  gold,  with  ripples  of  silver. 

216.  HOKUSAI  SIGNED  SORI.   Circular  surimono  of  charming  qual- 

ity, showing  Eitai  Bridge  with  people  passing.  An  early  print 
done  when  Hokusai  was  30  years  of  age. 

217.  HOKUSAI.   Man  with  great  leather  hyotan  or  bottle. 

218.  HOKUSAI.   Oblong  Surimono  showing  a  Goddess  or  Sibyl  reclin- 

ing on  a  rock  under  a  willow  overlooking  the  Sea. 
A  two-toned  print  of  remarkable  composition. 

219.  KUNITERU.    "Flower  Arrangement,"  in  black  and  white,  of 

much  artistic  charm. 

220.  KUNIYOSHI.    A  fine  example  on  thick  soft  paper  showing  a 

Samurai,  his  robes  embossed  in  gold  and  silver. 

221.  KUNIYOSHI.  Lady  in  a  Masque  Dance ;  her  cherry  colored  robes 

embossed  in  gold  and  silver. 

222.  KUNIYOSHI.    Lady  seated  holding  a  kitten.    Her  violet  robe 

lined  with  silver,  and  her  obi  embossed  with  gold. 

223.  SHIGENOBU.    Very  early  Surimono  showing  a  Musical  Party 

with  three  graceful  women.    Oblong  print  of  double  size. 

224.  TOYOHIRO.    Lady  taking  a  present  of  fish  which  is  carried  by 

her  attendant  who  holds  an  umbrella  over  her.  A  very  inter- 
esting group,  her  figure  of  unusual  grace. 
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No.  117.  Kuniyoslii. 
No.  170.  Utainaio. 


Plate  5. 


No.  135.  Kuni.voslii. 
No.  30.  Hiroshig:e. 


YEISHIN, 
Flourished  about  1800. 

225.  TTASTTIRAKAKE.    Yoshiwara  Beauty  leans  from  the  balcony 

holding  the  leash  of  her  pet  dog  in  the  arms  of  her  lover  below. 

(See  Plate  IV) 

YEIZAN,  Worked  1809-1820. 

226.  FIVE  GIRLS  ADMIRING  CHERRY  BLOSSOMS.  Oblong  print 

of  nice  tone, 

227.  PARTY  OF  LADIES  ON  THE  SHORE,  one  seated  in  her  Kaga, 

the  bearer  smoking.    Fuji  seen  in  the  distance. 

228.  BEAUTY  OF  TEKOYA  WRITING  A  LETTER.    Seen  at  half 

length,  in  soft  coloring. 

229.  GIRL  SEEN  AT  HALF  LENGTH.    From  the  Rokutamagawa 

Series. 

This  was  the  "Beautiful  River"  series,  each  accompanied  by  the  portrait 
of  a  beautiful  woman  who  typified  the  River.  Blemish. 

230.  "ASAKUSA  MEIBUTSU."   Lady  in  blue  fixing  her  head-dress. 

231.  AZIBIA  OF  OGIYA  ON  HER  WAY,  she  has  with  her  a  little 

maid. 

232.  ' '  HAPPINESS  DANCING  "  AT  THE  BOYS '  FESTIVAL.  Two 

boys,  with  drum  and  fan. 

233.  AITSURU  OF  EBIYA  WITH  HER  MAID,  Avho  is  preparing  her 

to  go  out.  Time-worn. 

234.  LADY  WALKING  IN  THE  CHRYSANTHEMUM  GARDEN. 

235.  CHOZAN  AND  NYSHIKIDO  CONVERSING,  one  has  her  pipe 

and  the  other  is  arranging  her  hair. 

236.  A  GIRL  IN  PINK  STRIPED  ROBE  AT  HER  FLOWER  AR- 

RANGEMENT. 

YOSHIKUNI. 

237.  LADY  WITH  A  LANTERN  HURRYING  FROM  A  STORM. 

238.  TOTSURU  PASSING  A  CHRYSANTHEMUM  GARDEN.  Re- 

markably fine  printing. 

YOSHITORA.  (See  also  No.  65.) 

239.  YOSHITOMO  AND  YOSHITSUNE.    The  former  is  mounted 

attended  by  the  young  Bayard,  and  they  are  seen  against  a  bold 
outline  of  Fuji,  toned  against  a  grey  background.  Kakemono 
print,  bordered. 
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TOYOKUNI. 

240.  "  L^KARINO  SUG  AT  A. ' '   Presentiug  Morning  Glories. 

241.  GATHERING  IMAPLE   BOUGHS.    Another  scene  from  the 

"Ukarino  Sugata." 

242.  VERANDAH,  TWILIGHT,  with  group  of  three. 

243.  LADY  SERVING  SAKE  TO  HER  LORD,  another  lady  near  the  ' 

Slioji. 

244.  LADY  WATCHING  A  PASSER-BY  WITH  ATTENDANT 

CARRYING  SWORD. 

245.  M(^ONLIGHT  ON  THE  VERANDAH.     From  the  series  of 

Ukarino  Sugata. 

246.  A  LORD  WAITING  THE  ARRIVAL  OF  A  WARRIOR. 

247.  LADY  WITH  DRUM.    She  is  seen  at  half  length  against  an 

ocean  view. 

248.  LADY  ON  HER  WAY  TO  PRESENT  A  FLAG  TO  THE  TEM- 

PLE.   She  carries  a  banner  and  her  attendant  the  flag. 

249.  ATTACK  BY  NIGHT.   From  the  story  of  the  "47  Rouins." 


S.  L.  PARSOXS  &  CO.,  INC.,  Printers,  45  Rose  St.,  New  York. 


No.  24.    Ottn   H.   Bacher.    Thv    .Madonna.  Chioggia. 


View,  Jan.  13 


No.  38 


Sale,  Jan.  23 


EXHIBITION  AND  SALE 
of  PAINTINGS  of  the  Late 
OTTO  H.  BACHER 

American  Painter  and  Etcher,  Friend  of  Whistler 

With  a  few  additional  Paintings 
from  Private  Collections 

Mr.  Bacher  is  represented  by  his  landscape,  figure, 
and  Venetian  paintings  in  fifty  examples.  There 
are  also  paintings  by  Robert  Blum,  Charles  Forbes, 
Carleton  Wiggins,  Geo.  H.  McCord,  Childe  Hassam, 
C.  W.  Eaton,  George  Maynard,  Sydney  Lawrence, 
Ernest  Lawson,  A.  B.  Durand,  James  A.  Johnson, 
Edward  and  Peter  Moran,  Robert  Schelling,  C.  P. 
Gruppe,  G.  B.  Pike  and  Charles  Phelan.  Hans  Pet- 
ersen is  represented  by  a  brilliant  Norwegian  Fjord 
and  Pio  Ricci  by  a  charming  Florentine  interior. 


To  be  Sold  at  Auction 
TUESDAY  EVENING,  JANUARY,  23,  1917 

at  8:30  o'clock 


THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 


Telephone,  Murray  Hill  6512 


List  of  Illustrations 


BACKER  (OTTOH.)  Gateway  in  Venice   No.  22 

BACKER  (OTTOH.)  Madonna,  Chioggia  (Frontispiece)  No.  24 

BLUM  (ROBERT)  Entrance  to  the  Grand  Canal.  Venice  No.  26 

WIGGINS  (CARLETON)  Cattle  at  Pasture  No.  59 


Note:  Some  of  Mr.  Bacher's  paintings  not  having  been  signed  by  him, 
Mrs.  Bacher  will  be  very  happy  to  give  a  written  guaranty  to  the  purchaser 
that  the  painting  is  his  work.  Application  for  such  guaranty  may  be  made 
through  the  Walpole  Galleries,  No.  10  East  49th  Street,  New  York. 

The  collection  of  these  fifty  paintings  is  characterized  "Exhibition  and 
Sale,"  as  it  is  practically  the  first  exhibition  made  of  Mr.  Bacher's  paintings. 
As  Mr.  Lefevre  has  commented  in  the  foreword,  Mr.  Bacher  "was  never  interested 
in  exhibiting  his  work  .  .  .  and  discriminating  collectors  bought  his  pictures 
before  the  paint  was  dry." 

It  is  safe  to  say  that  no  lover  of  pictures  who  buys  one  of  these  paintings  to-day 
but  will  congratulate  himself  in  future  on  the  possession  of  a  landscape  so  sensi- 
tively rendered  and  with  the  direct  simplicity  of  Nature,  whether  clouded  with  snow, 
brilliant  with  Autumn  coloring  or  soft  with  the  promise  of  Spring. 

THE  WALPOLE  GALLERIES. 


OTTO  H.  BACHER 


Otto  H.  Bacher,  painter  and  etcher,  was  born  in  Cleveland,  Ohio,  in  1856. 
He  died  in  Bronxville,  N.  Y.,  in  1909.  He  began  his  art  career  in  Cleveland 
at  sixteen,  leaving  in  1878  for  Europe.  He  studied  in  Munich  with  Duve- 
neck,  in  Paris  in  the  Julian  School  and  with  Lefebvre,  Boulanger  and 
Carolus-Duran.  He  was  an  A.  N.  A.,  and  a  member  of  the  Society  of  Paint- 
er-Etchers of  England. 


A  great  injustice  is  done  to  Otto  11.  Bacher  by  whoevel"  regards  his 
etchings  as  his  most  characteristic  work.  That  he  was  one  of  the  great 
etchers  of  the  Nineteenth  Century  is  one  of  the  common-places  of  the 
workl  of  art :  yet  Baclier  was  essentially  a  painter.  He  expressed  himself 
more  intimately,  more  interestingly,  indeed  more  completely  in  his  paint- 
ings. To  an  extraordinary  mastery  of  the  techni(|ue  of  his  art  he  joined  a 
love  of  truth  and  an  intolerance  of  att'ectation  that  made  him  one  of  the 
most  individualistic  of  painters  as  he  was  one  of  the  most  interesting  of 
men.  He  did  not  seek  to  find  new  genres,  but  he  ventured  into  new  fields 
constantly  and  always  he  produced  something  worth  while,  something  that 
no  one  else  could  have  achieved.  Painters  are  to-day  applauded  for  doing 
what  Bacher  did — and  did  far  better — twenty  years  ago.  He  was  never 
interested  in  exhibiting  his  work.  Had  he  been  less  of  an  arti.st  and  more 
of  a  business  man  his  fame  to-day  would  be  as  great  as  a  painter  as  it  is  as 
an  etcher.  In  a  way  it  was  a  mistake  that  discriminating  collectors  bought 
his  pictures  before  the  paint  was  dry  for  it  kept  the  public  from  knowing 
the  work  of  Bacher  as  well  as  it  deserved.  His  paintings  are  found  in  the 
collections  of  intelligent  picture  lovers  like  the  late  John  Hay,  Alfred 
Corning  Clark  and  many  of  his  friends,  but  it  is  a  safe  prediction  that 
even  as  his  etchings  are  daily  more  prized  the  world  over,  so  will  his  fame 
as  a  painter  grow  and  his  pictures  become  more  valuable,  like  those  of  his 
friend  Twachtman,  for  it  takes  not  only  time  but  death  for  a  great  painter 
to  gain  honor  in  his  own  country.  Edwin  Lefevre. 

New  York,  January,  1917. 


EXHIBITION  AND  SALE  OF  PAINTINGS 

OF  THE  LATE 

OTTO  H.  BAGHER 
American  Painter  and  Etcher,  friend  of  Whistler 

With  a  few  additional  Paintings  from 
Private  Collections 

SALE  ON  TUESDAY   EVENING,  JANUARY  23,  AT  8:30  O'CLOCK 


OTTO  H.  BACKER.  1856-1909. 
Contemporary  American  Painter  and  Etcher. 

1.  ROCK  AND  WILD  ASTERS.    Canvas,  14i^,  x  18  inches. 

A  wild  corner  on  the  edge  of  a  marsli,  thickly  covered  with 
blue  asters ;  a  few  yellow  blossoms  are  seen  also. 

2.  HER  FIRST  COMMUNION.    Canvas,  signed,  189S.  20  x  15  inches. 

A  girl  of  ten  having  her  veil  arranged  by  her  mother,  and  a 
Sister  of  Mercy. 

3.  HILLSIDE  STUDY,  unfinished.    Canvas,  16  x  25^<2  inches. 

4^  AFTERNOON  GLOW.    Canvas,  23  x  29  inches. 

A  painting  pf  a  very  happy  blue  tone ;  cottage  seen  through  the 
trees. 

5.  SILVER  POPLARS.   Canvas,  31  x  20  inches. 

A  charming  painting  of  the  "ghostly  ladies  of  the  woods"'  in 
full  leaf  under  sunlight. 

6.  RETURNING  FISHING  BOATS,  VENICE.    Canvas.  11  x  27 

inches. 


OTTO  H.  BACHER, 

American  Painter  and  Etcher. 

o_o    7.    SNOWY  WOODS  EARLY  MOKNIXG.    Canvas,  signed.  1!)07.  21 
X  18  inches. 

A  hillsitle  in  the  snow. 

8.  AUTUMN  MISTS  IN  THE  WOODS.    Canvas,  IS  x  21  inches. 

9.  THE  ISELIX  GARDENS,  W^ESTCIIESTER  COUNTY.  Canvas 
signed  "Otto,"  18  x  21  inches.  Snramer. 

CHARLES  FORBES. 

10.  THE  SHADOW  LADY.    Canvas,  34  x  29  inches. 

A  Venetian  woman,  in  profile  at  half  length,  the  ontline  of 
her  figure  barely  seen  against  a  dark  background.  Slight  damage 
in  the  background.    Painted  in  Venice. 

OTTO  H.  BACHER. 
Contemporary  American  Painter  and  Etcher. 

11.  SNOW  AND  DIM  SUNSHINE  IN  THE  WOODS.    Canvas,  signed, 

1906.    291/.  X  19  inches. 

12.  PINE  TREES  AND  AUTUMN  MAPLES.   Canvas,  21  x  18  inches." 

The  masses  of  autumn  coloring  brilliant  in  the  sun-lit  woods. 

13.  BRONXVILLE  WOODS.    Canvas,  18  x  21  inches. 

An  open  glade  leading  to  the  deep  woods.  Summer. 

14.  INTERIOR  OF  FIFTH  AVENUE  BANK,  NEW  YORK.  Canvas. 

Signed,  1890.    18  x  21  inches. 

A  carefully  finished  painting,  with  two  ladies  seated  at  a  desk, 
the  figures  showing  a  Stevens-like  quality. 

15.  ALAMUCHE  MOUNTAINS,  SUSSEX  COUNTY.    Canvas,  signed, 

1903.    18  X  21  inches. 

Landscape  with  meadow  flowers  in  the  foreground  stretching 
to  distant  purple  hills. 
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OTTO  H.  BACHER. 
American  Painter  and  Etcher. 
1(J.    EVENING  GLORY.    Canvas,  21  x  18  inches. 

The  brilliant  coloring  of  the  falling-  leaves  accentuated  by  the 
low  sunlight. 

17. ,  DELAWARE  WATER  GAP.    Canvas,  18  x  21  inches. 

►  A  view  of  the  hill-top  looking  over  the  Valley  to  the  distant 

mountains. 

18.  CLEAR  THE  WAY !   Canvas,  signed,  dated  1905.   30  x  20  inches. 

Down  a  street  in  lower  New  York  plunges  a  fire-engine  drawn 
by  three  horses  in  full  gallop ;  in  the  left  foreground  a  blue- 
coated  policeman  clears  the  way.  Winter. 

19.  WOODED  LANDSCAPE,  AVESTCHESTER  COUNTY,  New  York. 

Canvas,  signed,  21  x  18  inches. 

Late  Pall ;  simlight  breaking  through  the  trees,  over  the  snow. 

20.  CALIFORNIA  ROAD.    Canvas,  23  x  29  inches. 

A  summer  landscape ;  to  the  left  four  large  trees  carry  the  eye 
to  distant  woods  beyond. 

21.  BIRCH  TREES  AND  AUTUMN  MAPLES.  Canvas,  signed.  29  x 
(^^">36  iiiches^^^ 

r^r'^^'  T'lie  vivid  yellow  and  orange  coloring  of  the  maples  seen  as 
through  a  veil  of  the  bare  twigs  of  the  birch ;  masses  of  white 
clouds  float  across  the  blue  sky. 

22.  GATEWAY  IN  VENICE.   Canvas,  31  x  21  inches. 

i  A  wonmn  standing  at  a  heavily  grilled  arched  doorway  look- 
ing down  a  narrow  canal  in  Venice.  The  locale  is  reminiscent  of 
Whistler's  etching  in  the  "Venice  Set". 

(See  Illustration.) 


OTTO  H.  BACHER. 


American  Painter  and  Etcher. 

23.  CALLA  MANZONI,  CHIOGGIA.    Canvas,  23  x  33  inches. 

An  important  Italian  painting.  Outside  a  rude  Monastery 
are  seen  women  scrubbing  copper  pots,  washing  and  preparing  to 
bake.  Painted  in  Chioggia  and  with  eaiij'  Bacher  label  on  the 
reverse.   This  subject  was  etched  by  Mr.  Bacher  as  well. 

24.  THE  MADONNA,  CHIOGGIA.  Canvas,  signed  and  dated  Chioggia 

1882.    29  X  23  inches. 

Entrance  to  the  Cathedral ;  the  wall  surmounted  with  the 
Lion  of  St.  Mark  and  other  figures.  The  central  figure  being  a 
large  ]\Iadonna  and  Child  under  a  bronze  canopy  before  which 
two  peasants  kneel.  The  ]\Iadonna  is  seen  against  the  orange 
and  apricot  colored  sails  of  the  Venetian  Fishing  Boats  in  the 
Harbor,  slight  repair  in  lower  foreground. 

(See  Frontispiece.) 

25.  JULY.   Canvas,  signed,  1893.   35  x  22  inches. 

Nude  figure  of  a  woman  seated  in  full  sunlight,  in  the 
woods.  Painted  entirely  in  the  air  and  rich  with  atmospheric 
quality.  Painted  at  Easthampton,  L.  I.,  and  twenty  years  earlier 
than  the  now  popular  treatment  of  sunlight  and  flesh  (see  Nos. 
35  and  44). 

ROBERT  BLUM. 

Born  in  1857,  a  self-taught  artist  who  received  medals  both  in  this  country  and 
abroad,  and  whose  Venetian  paintings  are  much  liked. 

26.  ENTRANCE  TO  THE  GRAND  CANAL,  VENICE.  Canvas, 

signed.    17  x  34  inches. 

Gondolas  with  pleasure  parties  on  the  blue  waters,  the  whitr' 
line  of  the  city  on  the  horizon ;  a  fishing  boat  with  orange  sail- 
adds  the  contrasting  touch  of  color. 

(See  Illustration.) 
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OTTO  H.  BACKER. 


American  Painter  and  Etcher. 

1'7.    THE  FIRST  SNOW.    Canvas,  18  x  21  inches. 

A  group  of  larches  and  cedars  caught  in  the  first  light  snow 
fall,  seen  against  a  country  house.   Westchester  county. 

28.  DESDEMOXA  'S  PALACE,  GRAND  CANAL.  Canvas,  signed,  33  x 

16  inches. 

^3l''  a  tine  representation  of  one  of  the  most  noted  places  in 

Venice.    AVhistler  etched  the  Palace,  while  Bacher,  his  friend, 
painted  it.   The  panel-like  shape  of  the  canvas  lends  itself  to  the 
Renaissance  architecture  of  the  Palace,  in  the  warm  Italian 
c  .  i  u  •iJoloring. 

29.  DOGWOOD  AND  CEDAR.   Canvas.   34  x  20  inches. 

]\Iasses  of  dogwood  blossoms  seen  against  a  dark  Cedar,  and 
budding  Oaks. 

30.  CHAMBERS  WOODS  FROM  MY  WINDOW.    Winter.  Canvas, 

signed,  16  x  25yo  inches. 
'''^  A  mucli  admired  canvas  and  a  painting  always  liked  by  Mr. 

Bacher.  ; 

31.  INTERIOR.  ST.  MARK'S,  VENICE.  Canvas,  signed,  188— .  251/2 
X  1514  inches. 

Painted  in  Venice.  The  original  painting  from  which  Mr. 
Bacher  made  his  well-known  etching,  also  the  city  where  he,  with 
Frank  Duveneck,  Robert  Blum,  and  others  met  Whistler  and  they 
all  used  the  old  press  on  which  it  is  said  Canaletto's  proofs  were 
pulled. 

32.  INTERIOR,  ST.  MARK'S,  VENICE.   Signed.   29  x  19  inches. 

A  PROOF  OP  THE  FIRST  STATE  of  Bacher's  etching  of  the 
Cathedral,  colored  by  him.  While  in  the  following  lot  he  has 
treated  it  to  show  the  interior  in  full  sunlight,  the  present  treat- 
ment gives  the  Cathedral  as  evening  approaches  and  the  shadows 
deepen. 

Signed  bv  i\Ir.  Bacher  as  the  first  state. 
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OTTO  H.  BACKER. 
American  Painter  and  Etcher. 

3:3.    INTERIOR,  ST.  MARK'S,  VENICE.    29  x  19  inches. 

A  proof  of  Bacher's  etching  of  the  Catliedral,  mounted  on 
canvas  and  painted  over  by  himself,  showing-  the  rich  coloring 
of  the  interior.  This  etching, -the  largest  and  most  important 
one  of  the  artist,  is  also  scarce  and  in  this  state,  as  colored  by 
Mr.  Bacher,  it  is  rendered  most  desirable. 

34.  WINTER  LANDSCAPE.    Canvas,  signed,  1907.    23  x  29  inches. 

A  village,  clouded  ■with  snow. 

35.  AUGUST.  NUDE  GIRL  SEATED  IN  THE  FOREST  GATHER- 

ING FLOWERS.    Canvas,  signed,  1903.    21  x  18  inches. 

Painted  entirely  in  the  air  and  a  charming  example  of  sun- 
light and  flesh.    Painted  at  Easthampton,  L.  I. 

36.  APRIL  AND  DOGWOOD  BLOSSOMS.    Canvas,  30  x  20  inches. 

37.  BRONXVILLE  IN  SNOAVY  WEATHER.  Canvas,  signed,  23  x  29 
^,  J,  inches., 

38.  THE  EDGE  OF  THE  WOODS.    Canvas,  18  x  26  inches. 

A  cluster  of  dogwood  trees  in  blossom  and  beyond,  seen  across 
green  sward,  are  budding  trees  against  a  Cedar. 

39.  DELAW^ARE  WATER-GAP.     Canvas,  signed,  1906.    18  x  21 

inches. 

An  extensive  view  across  the  valley. 

40.  EARLY  SNOW.  WESTCHESTER  COUNTY.    Canvas,  21  x  18 

inches. 

41.  DISTANT  HILLS.  SUSSEX  COUNTY.    Canvas,  18  x  21  inches, 
y  S  , ,  A  summer  landscape,  the  liills  seen  in  tlie  misty  distance. 

42.  ABBAZIA  SAN  GREGORIO.    Canvas,  18  x  26  inches. 

A  scene  of  one  of  the  most  frecjuented  places  in  Venice,  with  a 
Gondola  resting  lightly  on  the  Lagoon  near  the  landing. 
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OTTO  H.  BACKER. 


American  Painter  and  Etcher. 

43.  FEBRUARY  HAZE,  THE  LAST  OF  THE  SXOAV.  Canvas. 

signed,  .1907.   23  x  29  inches. 

A  conntry  road  with  a  house  or  two  seen  tlirongh  tlie  haze. 

44.  NUDE  (JIRL  ON  THE  SHORE.    Canvas,  16  x  25  inches. 

Leaning  on  both  hands  she  looks  over  the  sand  to  the  Ocean, 
low  clusters  of  shrubs  in  the  background.  A  study  made  en- 
tirely in  the  sunlight,  at  Easthampton,  L.  I. 

45.  PORTRAIT  OF  A  LADY.   Canvas,  signed,  1891.   35  x  22  inches. 

A  lady  in  a  light  summer  dress  seated  in  a  chair  out  of  doors, 
leaning  forward  holding  a  tennis  racquet.  A  portrait  much  liked 
by  all  the  artists  in  the  Bacher  circle. 

46.  ELLAS  HOTEL,  CROSS  ROADS,  BUCKEYE  STATE.  Canvas, 

signed,  1885.    31  x  43  inches. 

'  An  interesting  country  scene  in  Ohio ;  to  the  right  under  the 
porch  of  the  hotel  three  men  are  seated,  while  the  Judge  in 
linen  coat  and  straw  hat  leans  against  the  pillar  of  the  verandah 
and  hails  the  milkman  driving  by.  A  path  leads  past  Richfield 's 
store  to  the  Village  Church. 

47.  THE  GOOD  SAMARITAN.    Canvas,  34  x  19  inches. 

Design  for  a  Gothic  window  of  stained  glass. 

48.  THREE  YOUTHFUL  APOLLOS.    Canvas,  signed,  1902.  35  x  20 
_ -finches. 

Three  nude  boys  showering  themselves  with  water  on  a  tree- 
>^  l^ordered  lawn.  , 

49.  THE  COUNTRY  STORE.    Canvas,  signed,  1892.  26I/2  x  34  inches. 

Interior  with  four  men.  A  typical  country  store,  four  men 
seated,  country  scene  through  the  open  door.  A  well  executed 
and  interesting  painting,  the  figures  very  life-like. 

50.  ITALIAN  GARDENS,  WESTCHESTER  COUNTY.    Canvas,  29 

x  36  inches. 

Box-bordered  paths  centre  at  a  sun-dial ;  masses  of  color  and 
a  wistaria  trellis  at  the  back  lead  the  eye  to  dark  masses  of  the 
foliage  of  the  trees. 
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OTHER  PROPERTIES 

PETER  MORAN. 

Contemporary  American  Artist,  born  in  1842,  studied  with  his  brothers, 

Thomas  and  Edward. 

WOODED  PASTURE  AND  CATTLE,    ("anvas,  signed,  1878.  14 
X  23  inches. 

A  gentle  sweep  of  meadow-land  on  which  cattle  are  grazing, 
Avith  deep  woods  beyond. 

EDWARD  MORAN.  1829-1901. 
American  Painter. 

52.  ^MARINE.    Canvas,  signed.    20  x  16  inches. 

A  fnll-rigged  shij)  heeling  over  in  a  fresh  breeze  sweeps  past 
the  Light-ship  in  the  afterglow. 

A.  B.  DURAND,  N.  A.  1796-1886. 

American  Artist,  the   following  painted  while  President  of  -the 
National  Academy. 

53.  VILLAGE  IN  THE  ORANGE  MOUNTAINS.    Canvas,  signed, 

1850.   81/2  X  111^.  inches. 

The  village  street  leading  to  the  Church  seen  against  the 
distant  blue  hills  through  the  summer  haze. 

JAMES  A.  JOHNSON. 
American  Artist,  the  teacher  of  Blakelock 

54.  THE  MILL  BROOK.    Canvas,  81/2  x  121/2  inches.   Purchased  from 

the  artist. 

The  rushing  stream  pouring  over  the  rocks  is  lined  on  either 
side  Avith  forest  trees  in  warm  brown  foliage.  A  fisherman  is 
casting  in  the  mill-pond  in  .the  foreground,  and  beyond  the  mill 
at  the  back  are  glimpses  of  the  blue  sky.  The  painting  might 
easily  be  taken  for  a  Blakelock. 

WILLIAM  E.  MARSHALL. 
American  Artist. 

55.  LANDSCAPE  AT  EVENIN'G.    Canvas,  signed.  101/2  x  9  inches. 

Bought  at  the  Marshall  sale  in  1909. 

12 


ERNEST  LAWSON,  A.  N.  A.  1873. 
American  Painter,  his  "Abandoned  Farm"  in  the  National  Gallery,  "Winter" 
in  the  Metropolitan  Museum,  other  examples  in  the  great  Galleries  of 

America. 

56.  BENEATH  THE  SHADE.    Canvas,  signed.    22  x  17  inches. 

A  red  cottage  in  a  garden,  shaded  by  three  gnarled  old  apple 
,  J^ees,    Flower;^  meadow  in  the  foregound. 

ROBERT  SCHELLING. 
American  Artist,  influenced  by  and  pupil  of  Corot. 

57.  HEMLOCK  TREES  BY  A  MOUNTAIN  LAKE.    Canvas,  signed. 

13  X  19  inches. 

Charming  sunnner  landscape,  the  feathery  lightness  of  the 
drooping  hemlocl\  branches  reflected  in  the  lake,  strongly  rem- 
iniscent of  Corot 's  treatment.  • 

GEORGE  HERBERT  McCORD,  A.  N.  A.  1848-1909. 
American  Painter. 

58.  MARINE,  MOONLIGHT.   Canvas,  signed.   13i^  x  IIV2  inches.  ' 

A  full-rigged  ship  entering  the  Harbor;  night  and  the  moon 
breaking  from  a  great  bank  of  clouds. 

CARLETON  WIGGINS,  N.  A.  1848. 
American  painter,  his  pictures  in  Metropolitan  Museum,  Brooklyn,  Chicago, 
and  the  Galleries  in  Washington. 

59.  CATTLE  AT  PASTURE.    Canvas,  signed.    12  x  18  inches. 

A  typical  example  of  this  well-known  painter.  In  the  fore- 
ground a  black  and  white  cow  lifts  her  head  when  inteiTupted 
in  grazing. 

(See  Illustration.) 

CHILDE  HASSAM,  N.  A.  1859. 
American  Painter,  whose  work  is  exceedingly  popular,  represented  in  several 
examples  in  all  the  great  galleries  of  America. 

60.  THE  BOAT  LANDING.    Water  color,  signed.    131 2  x  17  inches. 

A  lady  and  her  small  daughter,  both  in  Avhite  dresses,  on  a 
wooden  landing  at  a  rocky  shore ;  cottage  and  garden  foliage  as  a 
baekgroiind. 
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CHARLES  P.  GRUPPE.  1860. 

American  Artist,  who  has  been  decorated  both  in  this  country  and  abroad, 
and  whose  pictures  are  seen  in  many  galleries. 

(il.    PEASANTS  RETURNING  IIOaiE.    Water-color,  signed,  IQi/a  x 
7  inches. 

Dutch  huidseape,  with  a  woman  and  chihi  returning  through 
a  j)ophu'-lincd  pathway  after  a  shower. 

GEORGE  W.  MAYNARD,  N.  A.  1843. 

American  Artist,  his  paintings  in  the  MetropoHtan  Museum,  National  Gallery, 
Pennsylvania  Academy,  etc. 

62.  NEREID.    AVater-color,  signed,  1891.    13  x  9  inches. 

A  charming  nude,  a  young  woman  just  breasting  the  waves, 
her  head  on  lier  folded  arms,  her  body  faintly  seen  through  blue 
water  and  white  foam. 

CHARLES  WARREN  EATON,  1857. 
American  Artist,  whose  landscapes  are  much  liked  and  who  is  represented 
in  many  Galleries  in  the  West  as  well  as  in  the  East. 

63.  THE  SHEPHERD'S  WARNING.    Canvas,  mounted  on  academy 

board.   Signed.    71^4  x  111^4  inches. 
"A  red  sky  in  the  morning 
Is  the  shepherd's  warning." 

A.  C.  MURPHY. 
Ada  Clifford  Murphy,  wife  of  J.  Francis  Murphy. 

64.  GOING  TO  THE  WELL.   W^ater-color  signed.   12  x  8I/2  inches. 

A  child  leaving  the  cottage  with  a  bucket. 

ADDISON  T.  MILLAR. 
Contemporary  American  artist,  known  as  an  etcher  as  well. 

65.  SPRING  EVENING.   Water-color,  signed.   6  x  11  inches. 

66.  STORMY  SUNSET  AT  SEA.   Academy  board.    11  x  71/0  inches. 

C.  BROWNING. 
English  Artist. 

67.  GEORGE  WASHINGTON.    Canvas,  signed.   23  x  18  inches. 

Washington  is  seen  at  bust  length  in  ruffled  shirt  and  stock. 
The  portrait  is  after  the  Stuart  type  and  was  purchased  in 
England. 
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SYDNEY  LAWRENCE. 
Contemporary  American  Artist,  Member  Royal  Society  of  British  Artists, 

Salmagundi  Club,  etc. 

68.    FLOOD  TIDE  DOWX  THE  HUDSON.    AciuUMuy  board,  signed. 
HYj  X  10'/-  ill  dies. 

Sailing  barges  between  Governor's  Island  and  New  York  City. 
CHARLES  WARREN  EATON. 
09.    WJNTEK  TWILIGHT.   Water-color,  signed,  1890.   10  x  18  inches. 

G.  B.  PIKE. 

70.  KUE  ST.  JACQUES,  PARIS.   Water-color,  signed.   13  x  20  inches. 

A  decorative  water-color  showing  Paris  on  a  rainy  summer 
morning. 

GUSTAVE  VERBEEK. 
Contemporary  artist  of  Flemish  Descent. 

71.  A  SPANISH  DANCER.    Oil  and  water-color.    Signed.    10  x  6 

inches. 

In  an  attitude  of  the  dance  with  a  tambourine ;  a  charming 
l)ose.  She  wears  grey  and  white  with  cherry-colored  stockings, 
ribbon  and  flower. 

GRANVILLE  PERKINS. 
Contemporary  American  Artist. 

72.  NEW  YORK  BAY   AND   GOVERNOR'S   ISLAND.  Canvas, 

signed.    12Y>  x  181/4  inches. 

The  entrance  to  the  East  River,  showing  the  Fort  on  Gover- 
nor's Island,  which  is  a  conspicuous  feature;  and  the  southern 
point  of  New  York. 

G.  V.  POOL. 
Contemporary  American  Artist. 

73.  A  POND  AT  EVENING.    Canvas,  signed.    Ui/..  x  211/.  inches. 

The  rosy  light  from  the  afterglow  beyond  the  woods  reflected 
in  the  still  water  of  the  pond. 

CHARLES  PHELAN. 
Contemporary  American  Artist,  born  in  1840. 

74.  AUTUMN  LANDSCAPE  AND   GRAZING  SHEEP.  Canvas, 

signed.    14  x  21  inches. 

A  rocky  pasture ;  clusters  of  sumach  and  oaks  in  browns  and 
yellows  seen  against  rising  ground  and  masses  of  floating  clouds. 
PAUL  REMBRANDT  VAN  RHYN. 

75.  RED  CHALK  DRAWING  OF  A  RABBI,  full  length.  Signed. 

19  x  13  inches. 

At  the  bottom  is  wTitten  "Paul  Rembrandt  van  Rhyn,  1639." 
A  collector 's  stamp  in  the  lower  left  corner.   In  good  condition. 
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WALTER  GREAVES. 
Contemporary  English  Artist. 

7tJ.    PORTRAIT  OF  JAMES  McXElLL  WHISTLER.    Canvas,  signed. 
31  X  25  inches. 

A  characteristic  portrait  by  Whistler's  pupil,  who  it  has  been 
asserted,  did  the  preliminary  work  and  blocked  out  many  of 
the  former's  important  canvases. 

UNSIGNED  PAINTING. 

77.  HOUSE  IN  THE  FOREST.    Canvas,  7  x  lli/o  inches. 

An  unsigned  painting  suggestive  of  a  French  artist. 

C.  HEUENBERG. 
Contemporary  German  Artist. 

78.  FOREST  GLADE  WITH  CATTLE  AND  HERDS:\IAN.  Canvas, 

signed,  1887.   201/2  x  271/4  inches. 

Beautifully  painted  woodland  scene ;  the  sunlight  .striking 
through  the  glade  in  the  forest.  In  the  foregound,  a  pond  with 
flowers  in  Aviiich  cattle  are  drinking,  near  three  great  beech- 
trees,  under  one  of  which  tlie  lierdsman  sits  and  smokes. 

ALFRED  DU  MAURER. 

79.  SPANISH  SIXTEENTH  CENTURY  CAVALIER.    Seen  at  bi;st 

length.    Painted  on  academy  board,  signed,  oval.    10  x  8  inches. 

T.  MONTIGNY. 
French  Artist,  who  settled  in  New  York. 

80.  THE  UPPER  HUDSON.    Canvas,  signed,  1891.  91/4  x  12i^  inches. 

Landscape  showing  the  Hudson  and  tlie  hills  beyond. 

PIO  RICCI. 
Modern  Florentine  Painter. 

81.  THE  LOVE  LETTER.    Canvas,  signed.    171/^  x  12  inches. 

Florentine  interior  with  richly  carved  furnishings.  A  young 
girl  in  rose-colored  brocade  attempting  to  hide  a  love-letter  from 
her  Duenna. 

HANS  PETERSEN. 
Contemporary  Norwegian  artist. 

82.  A  NORWEGIAN  FJORD.    Canvas,  signed,  13  x  16  inches. 

Brilliant  coloring  of  the  Thaulow  school. 

H.  MILLER. 
Contemporary  artist  of  the  Munich  School 

83.  LAKE  IX  THE  MOUNTAINS  OF  THE  TYROL.    Canvas,  signed, 

1892.    1114  X  1514  inches. 
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